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Bsenenue.

IMacnopT (poHaa O1LIEHOYHBIX CPeaCTB 0 MoaYy.a10 «PadoTa ¢ iMTeparypoBeI4ecKMMU U Me/Ia-
rOrH4YeCKMMHU TEKCTAMH HA HHOCTPAHHOM sI3bIKe» JJisl HanpaBJjieHus 44.04.01 «Ilegaroruye-
cKoe o0pa3oBaHue» Marucrepckas nporpamma «Jlureparypnoe oopasoBanue».

dOC
No MonayJb, pa3aena KonTpo- Bug one- KoJa-Bo
Jupye- HOYHBIX Bapua-
Mbl€ cpeacTB THB. 3a-
KOMIIe- JTaHHUH
TEeHIUH

1 Paznen 1 Bunsr pabotsl ¢ nutepatypoBequecku- | OITK-1, Homamnee |3 3anga-
MH ¥ TI€arorm4ecKuMu TeKCcTaMu Ha uHocTpaH- | [1K-2 3ajganue 1-3 | Hus, 2
HOM SI3BIKC Bap.

2 Paznen 2 Ilpuemsl paGotsl ¢ autepatyposenye- | OIIK-1, JlomariHee 3 3ana-
CKMMHU U TIE€JarorM4eCKUMH TeKcTamu Ha uHo- | [1K-2 3aganue 4-6 | Hus, 2
CTPAHHOM SI3bIKE Bap.

3 Pazgen 3 Cmoco6sl mepeBoga mpodeccuonans- | OIMK-1, Jomamnee 3 3ana-
HOUM JIuTepaTypoBemueckol u mnenarormyeckoit | [1K-2 3amanue 7-9 | Hus, 2
TEPMUHOJIOTUH KonTposb- | Bap.

Hasg paborta | 2 Bap.

4 ATtTecTranus: 3a4er Cymmupy-

FOTCS OaJIIbI
3a BEChb IIe-
puoa  u3y-
YEeHHS MO-
INAIE

2 IlepeyeHb OLIEHOYHBIX CPEACTB

Ne | HaumeHoBaHue Kpatkas xapakrepuctuka oueHoyHoro cpen- | [Ipencrasienue oie-

/T | OLIEHOYHOTO Cpell- | CTBa HOYHOTO CpPEJICTBA B

CcTBa donme
1 JlomamHee 3ana- JlomariHee 3agaHue SBISAETCSA CPELCTBOM BapunanTtsl noMamumnx
HHUE MIPOBEPKU U OLICHKU 3HAHHUU CTYAEHTOB MO 3aaHul - 2.
OCBOCHHOMY MaTrepuaiy, a Takke YMEHUMN
MPUMEHSITH MOJIyY€HHbIE 3HAHUS [Tl periie-
HMS ITOCTABJICHHEIX 33144
2 TBopueckas pabo- | YacTUYHO periaMeHTHPOBAHHOE 33/I1aHUE, BapuanTts! TBOpUe-
Ta UMEIOIee HeCTaHAAPTHOE PEIICHUE U MI03BO- | CKHX 3aJaHUi -2.
JS0IIIEE TUArHOCTUPOBATh YMEHUS, UHTE-
TPUPOBATH 3HAHUS PA3JIUIHBIX 00JIacTe, ap-
TYMEHTHUPOBATh COOCTBEHHYIO TOUKY 3pEHUSI.
MoKeT BBITOJHATHCS B HHIUBUIYATHBHOM
MOPSIKE WK TPYIION 00yJaromuxcsl.

3 XapaKkTepuCTHKA OLEHOYHBIX CPeICTB

XapakTepuctuka oueHouHnoro cpeacrsa JOMAIIHEE 3AJJAHUE



3.1 Obuque ceedoenusn 06 ouenounom cpeocmee

Homamaee 3amanue (/[3) sBIsieTcss OHUM M3 CPEICTB TEKYIIETO KOHTPOJSI B OCBOCHUU
yuebHnoro moxaynsa «PaboTa ¢ muTepaTypoBeT4ECKMMHU U MEIarornyeCKUMH TeKCTaMH Ha HHOCTPaH-
HOM s3bIKe». JlomaliHee 3afaHue sSBISETCS CPEACTBOM MPOBEPKU U OIICHKU 3HAHUI CTYIEHTOB I10
OCBOEHHOMY MaTepuaiy, a TakK€ YMEHUN NPUMEHATh NOJyYEHHbIE 3HAHUS AJI PELIEHUS OCTaB-
JICHHBIX 33/1a4.

B pamkax ocoenust YM /I3 Bbiaaércs MHAMBUYAIBHO KaXa0My CTyAeHTY. CTyJE€HTHI Bbl-
MIOJIHAOT 33aJJaHUsl MOATAIHO B MMCbMEHHOM BUJIE K KaXXJIOMY MPAKTUYECKOMY 3aHATHIO. B cimyuae
HEYJIOBJICTBOPUTEIILHOM OLIEHKH CTYACHTY Aa€TCsl HEeNleNsd Ha UCIIPABICHUE OIIHOOK.

Bo BpeMsi mpoBepKH BBIIIOJHEHHOW PAaOOTHI OIEHUBAECTCS CHOCOOHOCTh CTYAEHTAa HAWTH
MPaBUJIbHBIN OTBET HA MOCTAaBJICHHBIM BOMPOC, YMEHUE MPUMEHSATH MOJTYYEHHBIE B X0/1€ JIEKIHUN U
MPAKTUK KOMIETEHTHOCTH. MaKcuMalbHOE KOJIMYECTBO OaiyioB, KOTOPHIE MOXKET IMOJIYYUTh CTY-
JICHT 3a JIoMaIlliHee 3a1anue, paBao 10 6amram.

3.2 Ilapamertpsl ouenku /13

YcaoBus OLIEHKH JOMaIIHel padoThl

[Ipenen nurenbHOCTH 15 munyT
KOHTPOJIS

HpezmaraeMoe KOJIn4e-

CTBO 3amannii YM 9
U3 HUX: 10 pazjeny | 3
10 pazfeiny 2 3
ITo pazneny 3 3
ITocnenoBarenbHOCTH BapHaHT, COOTBETCTBYIOIIUNA HOMepy cTyaeHTa B rpynne (Uernsrii-1

BBIOOPKU 3a7a4 Bap., HEYETHHIN- 2Bap.)

Kpurepun onenkmn:
NOJHOMA peuleHUs, 102UYHOCTIb U3NI0OHCEHUS. PEUUEHUsl, AKKYPAMHOCMb, 2PAMOMHOCHb

«yIIOBJIETBOPUTEIHHO» B COOTBETCTBHUH C TACTIOPTOM KOMIIETEHIIHH;

3-5 bayioB UCTBITHIBAET TPYAHOCTH IIPU BBINOJHEHUHU 33aHUI

«XOPOLIO» B COOTBETCTBHUH C NACIIOPTOM KOMIIETEHIINH;

6-8 OaymioB — JIOTTYCKAeT HETOYHOCTH NPU BBINOJIHEHNUHN 3aJaHUI

«OTIIUYHOY B COOTBETCTBHUH C NACIIOPTOM KOMIIETEHIIHH;

9-10 GamioB JEMOHCTPHUPYET YE€TKOE U 0€301TMO0YHOE BHITIOJHEHNE 3aIaHUI
Bapuantsr /I3

Homawinee 3a0anue

Henu:
e OBJIAJETh MPAKTUYECKUMU HaBBIKAMH PAOOTHI C INTEPATYPOBETIECKUMHU U MEaro-

TUYECKMMHU TEKCTaMH Ha aHTJIUHCKOM SI3bIKE, OCHOBAHHBIMU Ha 3HAHUHM OCOOCHHO-

CTEU TEKCTOB, BUJOB JIEKCHUYECKUX COOTBETCTBUI U POJIM KOHTEKCTA IIPU MIEPEBOJIE,

MpaBUJI IEPEBOJIa MHTEPHAITMOHAIBHBIX U TICEBI0 MHTEPHAIIMOHAIBHBIX CJIOB, (ppa-

3€0JIOTUYECKUX €AUHULL, ITPABUII AKTYAJIbHOIO YJIEHEHHS BBICKa3bIBAaHUM IIPU TIEepe-

BOJI€ C aHTJIMKCKOTO A3bIKAa HA PYCCKUM, 3aMEHBI YaCTeH pedu IpHu NepeBoie, Mo-

HUMAaHUs CeIU(HUKU TIepeBO/ia HAYYHOTO TEKCTA.

e TOJY4YUTH OoJiee TIyOOKHE 3HAHUS 0 U3ydyaeMOW TeMe; BEIyUYUTh HOBYIO JICKCUKY; YIIPaXK-
HATHCS B HaBBIKaX PalbOTHI C TUTEPATypOBEAUYECKUM M MEAATOTUYECKUM TEKCTOM; PaCIlu-
PUTh U CUCTEMATU3UPOBATH MPEACTABICHHS CTYI€HTOB 10 TEOPUH NEPEBOIA.

e 3aKpENuUTh HABBIKM MOJB30BAHMS CIOBAPSMHU U JTUTEPATYPOBEAUECKUMU CIIPABOUHUKAMU ;

e HAYYHUTHCSA COCTABIATH PA3JIMYHBIE TEKCThl HA OCHOBE aHAJM3a JINTEPATYPOBEIUECKUX U TIE-
JTarOTUYECKUX MMPOU3BEICHUM.




3a0anue: BBINOJIHUTD YNPakHeHHs1 cBoeMy BapuaHTy corjacHo @OC yyebnoro moayns «Pabo-
Ta C JIUTEPATYpPOBETUECKUMH U MEAATOTMIECKUMH TEKCTAMH Ha HHOCTPAHHOM SI3BIKE» - OIIEHOYHOE
cpenctBo Nel «Jlomaminee 3aganue Noly.

Ilopsioox evinonnenuss pabomol

3amaHust BBIMOIHAIOTCS TOATAMHO B MUCHbMEHHOM BUJIE K K&KAOMY IPAKTUYECKOMY 3aHSATHIO.
Dopma KoHmMpos: TPOBEPKA MUCEMEHHBIX paloT.

Bapuants! /13
BAPHUAHT 1.
3aganue 1.
[MepeBeauTe (GparMeHT JIUTEPATYPOBEAYECKOTO TEKCTa (JINTEPATYPOBEIUCCKUI KOMMEHTA-
puit Ha mpoussenenre O. Henry “While the auto waits”), yauTsiBast BUABI ICKCHYECKUX
COOTBETCTBHUI U POJIb KOHTEKCTA MIPHU JINTEPATYPHOM TIEPEBO/IC.
e [IpuBeauTe mpUMeEphI JIEKCUUECKHX COOTBETCTBHIA M HECOOTBETCTBHIA.
o OObsicHUTE BIUSHUE KOHTEKCTA IIPU I1EPEBOJIE.
e JlokaxuTte 000CHOBAHHOCTh BBIOPAHHBIX COOTBETCTBHIA.
3aganue 2.
[TepeBemute (hparMeHT JUTEPATYPOBEIUECKOTO TEKCTa (JIUTEPATypOBEMYECKUN KOMMEHTapUil Ha
npousBeacHue S. Maugham “ Mabel”), yanuTtsiBass 0cOOEHHOCTH TIEpEBO/Ia CJIOB U CIIOBOCOYCTAHHIH,
HE UMCIOIIHX JICKCHYSCKUX COOTBETCTBHH.

. [IpuBenuTe npuMeEpBI.
. JloKaxuTe HEBO3MOKHOCTD YCTAHOBJICHHSI JIEKCHYECKUX COOTBETCTBUH.
3ananme 3.

IlepeBeaure (hparMeHT JIUTEPATYpOBEIUECKOIO TEKCTa (JIMTEPAaTypOBENUYECKUN KOMMEHTapuil Ha
npoussenenue 1.S. Thompson “Final Break™), yuuTbiBas npaBuiia nepeBo/ia HHTEPHAMOHATBHBIX 1
IICEB/I0 MHTEPHAILMOHAJIBHBIX CJIOB, (Dpa3eojOrMyecKux eIuHHIl Npu paboTe C JUTEepaTypHbIMU
TEKCTaMHU.
e Brmumure U3 TeKCTa MHTEPHALIMOHAIBHBIE U IICEBJI0 MHTEPHALIMOHAJIBHBIE CIIOBA.
e OO0ocHyiiTe CBOI BHIOOD.
o IlpuBeaurte npumepsl (Hpa3eoqOrHuecKuX €AUHHUL, BCTPEUYAIOIINUXCS B MPEI0KEHHOM TEK-
cTe.
3aganue 4.
[lepeBenure (pparMeHT JTUTEPATypOBEAYECKOTO TEKCTa (JIUTEpaTypOBETUECKUI KOMMEHTapuil Ha
npousBenenue S. Leacock “How we kept mother's day”), yuurtsiBasi mpaBuiIio akTyalbHOTO YiICHE-
HHUS BBICKa3bIBaHUU MPH MEPEBOAE C AHITTUKUCKOTO SI3bIKa HA PYCCKHI, 3aMEHBI YaCTEN PEUU MPH Iie-
peBoaeE.
e [IpuBenure npuMepsl WICHEHNS BBICKA3bIBAHUM.
e OOocHyliTe CBO€ MHEHHE.
e VKaxuTe, B KaKuX CIIy4asX Bbl MEHSUIM YAaCTH PEUH, TOKAKHUTE HEOOXOJUMOCTh 3TOM 3amMe-
HBL
3ananme S.
[lepeBenure (pparMeHT JTUTEPATypOBEAUECKOrO TEKCTa (JIUTEpaTypOBEIUECKUN KOMMEHTapuil Ha
npomsBenenne W. Shakespeare “Sonnets”) yuutsiBas crieriuduky rnepeBoja moI3uu.
e CpaBHuTE pa3IWyHbIE BapUAHTHI JIUTEPATYPHOTO MEPEBOAA, MPECTABICHHbIE PAa3INYHBIMU
aBTOpaMH, B pa3JIMYHbIE IEPUOJIBI.
o Bribepute Haubosiee yjauHbIi M0 BallleMy MHEHHUIO BapUAHT, TOKaKUTE CBON BHIOOD.
e OOparuTe BHUMaHHE HA BHIOOP MOITHYECKUX 0OPa30B.
e BbryunTe Hau3ycTh OJIMH U3 COHETOB IO YCMOTPEHUIO Ha PYCCKOM M aHTJIMHCKOM SI3bIKAX.
3ananme 6.
[MepeBemute (parment megarorudeckoro Tekcra (Primary School in GB) yuuthiBas cnenmpuky
IepeBoJa HAY4HOI'O TEKCTA.



o (CpaBHuUTE pa3IMuUHbIE BapUaHTHl MEPEBO/A TEPMUHOJIOTUY, NIPEICTABICHHBIE PA3INYHBIMU
aBTOPAMH, B pa3IMYHbIE IEPHOIBI.
e BriGepute Haubosee yaauHblil 10 BalleMy MHEHHIO BAPHAHT, IOKAKUTE CBOM BBIOOD.
o OOparuTe BHUMaHHUE Ha BBIOOD A3BIKOBBIX CPE/ICTB.
o CocraBbTe paccka3 0 Ha4aJIbHOM IIKOJIe BennkoOpuTanuu.
3aganue 7.
[TepeBemute pparmeHT neparorndeckoro texcra (Secondary School in GB) yuutsiBas cnenuduky
[IepeB0/ia HAYYHOr'0 TEKCTa.
o (CpaBHuUTE pa3nMyHbIE BapUaHTHI I1€PEBOJIa TEPMHUHOJIOTUH, IIPEICTABICHHbBIE PA3IIUYHBIMU
aBTOPAMH, B pa3IMYHbIE IEPHOIbI.
e BriGepute Hanbosee yaauHblil IO BalleMy MHEHHIO BAPHAHT, IOKaKUTE CBOM BBIOOD.
o OOparuTe BHUMaHHUE Ha BBIOOD A3BIKOBBIX CPEJICTB.
e CocraBbTe pacckas o cpeqaHeil mkone BenmukoOpuranum.
3aganue 8.
[TepeBenute ¢pparment nexarorundeckoro tekcra (High School in GB) yuuteiBas cnennduky nepe-
BOJIa HAYYHOI'O TEKCTa.
e CpaBHuTE pa3lMyYHbIE BapUaHThl MEPEBO/Ia TEPMUHOJIOTUY, IPEICTABICHHbIE PA3INYHBIMU
aBTOPaMH, B pa3IMYHbIE EPHOIbI.
e BriOepute Hanbosiee yaauyHblii M0 BalieMy MHEHHIO BapHAHT, IOKQKUTE CBOI BBIOOD.
o OOparuTe BHUMaHUE Ha BBIOOD A3BIKOBBIX CPEJICTB.
o CocraBpTe pacckas o BbIclIei 1mKkone BenukoOoputanuu.
3amanme 9.
[epeseaure pparment nemarorunyeckoro tekcra (Universities in GB) yuutsiBas crieiuduky mepe-
BOJ1a HAYYHOT'O TEKCTa.
o CpaBHuTE pa3nMuHbIE BapUaHThl MEPEBO/Ia TEPMUHOJIOTUH, IIPEICTABICHHbIE Pa3INYHBIMU
aBTOPAMH, B pa3IMYHbIE EPHOIbI.
e BriGepute Hanbosee yaauHblil IO BalleMy MHEHHIO BAPHAHT, IOKAKUTE CBOM BBIOOD.
e OOparuTe BHUMaHUE Ha BBIOOD A3BIKOBBIX CPEJICTB.
o CocraBbTe paccka3 00 yHuBepcurerax BennkoOpuranuu.
BAPUAHT 2.
3ananme 1.
IlepeBeaure (hparMeHT JTUTEPATYpOBETUECKOIO TEKCTa (JIMTEPAaTypOBEIUYECKUNH KOMMEHTapUi Ha
npoussenenne P. O Connor “Fish for Friday”), yunTeiBast mpaBuiio KOHTEKCTyalbHON 3aMEHBI, TIe-
peBojia CBOOOIHBIX CIIOBOCOUYETAHUH MPH paboTe ¢ TUTEPaTYPHBIMU TEKCTAMHU.
e [IpuBenure npuMepsl KOHTEKCTYaIbHON 3aMEHBI.
e (O0bocHyliTe HEOOXOJUMOCTh KOHTEKCTYaIbHON 3aMEHBI.
e BrimumuTe U3 TeKcTa CBOOOIHBIE CIIOBOCOUETAHUS, PACCMOTPUTE BO3MOXKHBIC BApUAHTHI UX
IepeBoJa.
3ananme 2.
IlepeBeaure (hparMeHT JTUTEPATypOBEIUECKOIO TEKCTa (JIUTEpaTypoBEeIYECKH KOMMEHTAapHi Ha
npoussenenne R.W. Joice “The Glove”), yuutbiBas npaBuio mparMaTHIeCKOl aJanTaiiu, aKTy-
aJIbHOTO WICHEHUS MPU paboTe ¢ IUTEPATyPHBIMU TEKCTAMH.
o [Ipoananusupyiite TeKCcT U BbIOEpUTE PparMeHThl, TPEOYIOIIe MparMaTuyecKoi aganTaun
U aKTyaJIbHOTO YJIECHEHMSL.
e Brmumure naHHple ¢GparMEHTHl, PACCMOTPUTE BO3MOKHBIE BapHaHTHI IparMaTU4eCcKOu
aJlanTaluy ¥ aKTYaJIbHOIO WICHEHHUS.
o Bribepute Haubomnee ynaunblii BapuaHT. Jlokaxute cBoe MHEHHUE.
3ananme 3.
[lepeBenure (pparMeHT JTUTEPATypOBEIUECKOTO TEKCTa (JIUTEpaTypOBEIUECKUI KOMMEHTapuil Ha
npomssenenne O.R. Cohen “To love and to honor”), yunteiBast npaBuiio nepeBojia KOHCTPYKIUH €
OTIJIaroJIbHBIMM MMEHAMU CYIIECTBUTEIbHBIMU, YJICHEHHS BBICKA3bIBAHUN NIPU MEPEBOJE JUTepa-
TYPHBIX IIPOU3BEICHUI.
5



e [Ipoananu3upyiTe TEKCT U BHIOEPUTE KOHCTPYKIIMU C OTTJIArOJIbHBIMH UMEHAMH CYILECTBH-
TEJIbHBIMH.
[IpencraBbTe CBOM BapuaHThI UX NIEPEBOJIA.
N3yuute TEKCT U BEIOEPUTE BHICKA3bIBAHUS, KOTOPBIE TPEOYIOT WICHEHUS MPH MEPEBOJIE.
Jlokaxxute He0OX0AMMOCTh TAKOTO YJICHEHUSI.

¢ Bribepure HanOosnee ynayHblii BapuanT. JJokakute cBoe MHEHHE.
3ananmue 4.
IlepeBeaure (hparMeHT JIUTEPATYpOBEIUECKOIO TEKCTAa (JIMTEPATypOBENYECKUN KOMMEHTapUil Ha
npomssenenue T1.S. Winslow “ The best looking girl in town”), yuauTsiBas npaBmio paboThl Haj
A3BIKOM U CTHJIEM JIMTEPATYPHBIX IPOU3BEICHUM.

e l3yuuTe TEKCT U OXAPAKTEPU3YUTE SA3BIK U CTWIb aBTOPA.

e BpimumuTe U3 TEKCTa HanboJee spKue NPUMEPHI, OTPaXKarolIKe A3bIK U CTUIIb aBTOPA.

e [IpuBenuTe BO3MOKHBIE BAapUAHTHI IEPEBO/IA.
3aganue 5.
[lepeBeaure (hparMeHT JTUTEPATYPOBEIYECKOTO TEKCTAa (JIMTEPATypOBEIUYECKUN KOMMEHTapHi Ha
npousBeaenue. A. Connel “The most dangerous game”), yuuTbiBasi MpaBUjIO MEPEBOa IKCIIPEC-
CUBHO-CTMJIMCTUYECKUX CPEJICTB, a TaKXKe CIIOCOOOB Mepefaud UPOHUU IIpH paboTe ¢ IUTepaTyp-
HBIMU TEKCTaMHU.

e M3yunute TEKCT M OXapaKTepU3yHTe MPUCYTCTBYIOIIME SKCIPECCUBHO-CTUIMCTUYECKHE

CpeACTBa, UCIIOJIb3yEMbIE aBTOPOM.

e Brmmumure u3 Tekcta Haubosee (pKUe NPUMEpPbI TAKUX CPEJICTB.

e Bpimummure GpparMeHThl TEKCTa, COAEPIKAIINE UPOHUIO.

o IIpuBenurte BO3MOKHBIE BAPUAHTHI [IEPEBOJIAa ABTOPCKOM UPOHHUHU.

3aganue 6.
[TepeBemute ¢parment nemaroruueckoro tekcra (Primary School in US) yuuteiBas crenuduky
NepeBo/ia HAYIHOTO TEKCTA.
o CpaBHHTE pa3IUYHbIC BapUAHTHI MEPEBOJIa TEPMUHOJIOTUH, MPEICTABICHHBIC Pa3INYHBIMU
aBTOPaMH, B pa3IMYHbIE TIEPHOIBI.
o BriGepute Haubosee yaauHblil 10 BallleMy MHEHHIO BApHAHT, IOKaKUTE CBOM BBIOOD.
e OOparuTe BHUMaHHE Ha BBIOOP S3BIKOBBIX CPEJICTB.
o CocraBbTe paccka3 0 Ha4aJabHOI mKone US
3aganue 7.
ITepeBemute GparmeHt nemaarorndeckoro tekcra (Secondary School in US) yunteiBas crienuduky
NepeBoia HAy9HOTO TEKCTa.
o CpaBHHTE pa3IMYHbIC BapUAHTHI MEPEBOJIa TEPMUHOJIOTUH, MPEICTABICHHBIC Pa3THYHBIMU
aBTOPaMH, B pa3IMYHbIE TIEPHOIBI.
e BriGepute Haubosiee yaauHblil 10 BallleMy MHEHHIO BApHAHT, IOKaKUTE CBOM BBIOOD.
e OOparuTe BHUMaHKE Ha BBIOOP S3BIKOBBIX CPEJICTB.
e CocraBbTe pacckas o cpeaneit mkone US.
3ananue 8.
[epeseaure pparment nemarorndeckoro texcra (High School in US) yuuteiBas cienmduky nepe-
BOJIa HAYYHOTO TEKCTA.
o CpaBHHTE pa3IMYHbIC BapUAHTHI MEPEBOJIa TEPMUHOJIOTUH, MPEICTABICHHBIC Pa3INYHBIMU
aBTOpPaMH, B Pa3JINYHBIC TIEPHOJIBL.
o Bribepute Haubosee yjauHblil 10 BalleMy MHEHHIO BapUaHT, T0KaXXUTE CBOM BHIOOP.
e OOparuTe BHUMaHHUE Ha BBIOOD A3BIKOBBIX CPEJICTB.
e CocraBbTe pacckas o Beiciei mkoie US.
3aganue 9.
[epeBemute pparmeHt neparorndeckoro texcra (Universities in US) yuutbiBas crienuduky nepe-
BOJIa HAYYHOT'O TEKCTa.



o (CpaBHuUTE pa3nMuHBIE BapUAHTHI MIEPEBOJIa TEPMHUHOJIOTUH, IIPEICTABICHHBIE PA3IMYHBIMU
aBTOpaMH, B Pa3JIMYHBIC IEPUOJIBI.

e BriGepute Haubosee yaauHblil 10 BalleMy MHEHHIO BAPHAHT, IOKAKUTE CBOM BBIOOD.

o OOparuTe BHUMaHHUE Ha BBIOOD A3BIKOBBIX CPEJICTB.

o CocraBbTe pacckas 00 yausepcurerax US.

Xapakrepucruka ouneHouHoro cpeacrsa KOHTPOJIBHAS PABOTA

1.1 Oobwue ceedenus 006 oueHoUHOM cpeocmee

KonrtponbHas paboTta sBIsIeTCS OJHUM U3 CPEICTB TEKYILEro KOHTPOJISI B OCBOEHUH Y4e€OHO-
ro moayns «Pabora ¢ IuUTEpaTypOBEAUYECKUMH M TEJAarorM4eCKMMU TEKCTaMHU HAa WHOCTPAaHHOM
a3bike». KoHTponbHas paboTa MCHosb3yeTcsl Ui MPOBEPKU U OLEHMBAHUS 3HAHWH, YMEHUH U
HaBBIKOB CTYJEHTOB MOCJIE 3aBEPILICHUS U3ydeHus Y M.

KonrtponbHas paboTa npoBOAUTCS B MUCbMEHHOM BHJI€ BO BpeMsl ayJUTOPHOM camocCTos-
TenbHOM padoThl. KonmnuecTBo BapuaHToB -2. CTyIEHTHI pacCa)KUBAIOTCS 110 OJJHOMY 3a mapThl. Ba-
PHAHTBI KOHTPOJIbHOW pabOThl OOHOBIAIOTCS KaXKAbli yueOHbIi roa. KonTponpHas paboTa oXBaThl-
BaeT BEChb TEOPETUYECKUH M IMpakTU4eckuil marepuan YM. MakcumanbHOe KOJUYECTBO OaslioB,
KOTOpbIE MOJKET MOJY4YHUTh CTYIeHT, paBHO 30 Oamnam. B ciyyae HeyaOBIETBOPUTENIBHOM cllaun
KOHTPOJIbHON pabOTHI CTY/ICHTY pa3pelIaeTcs ee NepenucaTh 10 UTOrOBOM aTTecTaluH.

Bo Bpems mpoBelieHHsI KOHTPOJbHOM pabOThl OLIEHUBAETCS CIIOCOOHOCTH CTy/EHTa Ipa-
BWJIBHO C(hOPMYITHPOBATH OTBET, YMEHHE NMPUMEHATH IOIYYEHHBIC B XOJI€ JEKIMA M MPAKTHK 3Ha-
HUSL.

1.2 Ilapamempuvl npogedenusn u OyeHUBAHUA KOHMPOTAbHOU Padomul

Kpurepun oLEHKH KOHTPOJIBHBIX PAa0OT : IMOJIHOTA M IPAaBUIBHOCTh PEIIEHHS KaXKIO0Iro
3a/1aHUS.

YciaoBusi OIEHKH KOHTPOJIbHOI padoThI

[Ipenen qnurenbHOCTH 2 akaj. yaca
KOHTPOJISI 3HAHUM

Hpez[naraeMoe KOJIM4cC-

CTBO 3aJa4 20
MakcuManpHOE KOJIHM4e- 60 GamoB
CTBO OaioB 3a KOHTP.

paboty

KpHTepnn OLCHKHU 1IOJIHOMA pACKPpbIMuUsl membvl, J102UHHOCNb U3TI0OJHCEHUA pEeleHUA, aAKKypam-
HOCmb, cpadmMOntHoCNntb

«HEYIOBIETBOPUTEIb- B COOTBETCTBHUU C MMACIIOPTOM KOMIIETEHIINH;

HO» pabota He BbIToTHEHA. KOMM4ecTBO MpaBUIILHBIX OTBETOB 2 U MEHEE
0-15 6annos

«YIAOBIETBOPUTEIHHO» B COOTBETCTBHUU C MMACIIOPTOM KOMIIETEHIINH;

16 — 30 GamioB WCIBITHIBAET TPYIHOCTH IIPH BBIIIOJIHEHUH 3aJaHUN

«XOPpOIIIOY» B COOTBETCTBHUU C MMACIIOPTOM KOMIIETEHIINH;

31 — 45 6ayuioB JIOTTYCKaeT HETOYHOCTH TP BBHITIOJTHCHUH 3aJaHUHN

COTITUIHOY B COOTBETCTBHUH C ITACITIOPTOM KOMIICTCHIINH;

45 — 60 GannoB JEMOHCTPHUPYET YeTKOe U 0€301MO0YHOEe BHITIOJTHEHHE 3aITaHUI

Bapuant 1 Kontposabnas paGora

K evinonnenuto konmponvhoti pabomul cmyoenmy ciedyem npucmynams nocie mozo, Kax um oy-
0ym yceoenvl pazoeiibl meopemuyecko20 Kypcd.



Boinonnume nucomenno cnedyrwoujue 3a0anus: nepegeoume Ha PyCccKuil A3vlK ci1e0yiouiuil on-
PbIBOK TUMEPAMYPHO20 RPOU3BEOCHUS, UCNOJIb3YA NPUBEOCHHbBIE HUMCE NPUEMbL PAOOMbL C MEK-
cmom:

Alice was published in 1865, three years after the Reverend Charles Lutwidge Dodgson and the
Reverend Robinson Duckworth rowed in a boat, on 4 July 1862 (this popular date of the "golden
afternoon” might be a confusion or even another Alice-tale, for that particular day was cool, cloudy
and rainy), up the Isis with the three young daughters of Henry Liddell (the Vice-Chancellor of Ox-
ford University and Dean of Christ Church): Lorina Charlotte Liddell (aged 13, born 1849) ("Pri-
ma" in the book's prefatory verse); Alice Pleasance Liddell (aged 10, born 1852) ("Secunda” in the
prefatory verse); Edith Mary Liddell (aged 8, born 1853) ("Tertia" in the prefatory verse). The jour-
ney began at Folly Bridge near Oxford and ended five miles away in the village of Godstow. During
the trip the Reverend Dodgson told the girls a story that featured a bored little girl named Alice who
goes looking for an adventure. The girls loved it, and Alice Liddell asked Dodgson to write it down
for her. He began writing the manuscript of the story the next day, although that earliest version no
longer exists. The girls and Dodgson took another boat trip a month later when he elaborated the
plot to the story of Alice, and in November he began working on the manuscript in earnest.

To add the finishing touches he researched natural history for the animals presented in the book,
and then had the book examined by other children—particularly the children of George MacDonald.
He added his own illustrations but approached John Tenniel to illustrate the book for publication,
telling him that the story had been well liked by children.

On 26 November 1864 he gave Alice the handwritten manuscript of Alice's Adventures Under
Ground, with illustrations by Dodgson himself, dedicating it as "A Christmas Gift to a Dear Child
in Memory of a Summer's Day". Some, including Martin Gardner, speculate there was an earlier
version that was destroyed later by Dodgson when he wrote a more elaborate copy by hand.

But before Alice received her copy, Dodgson was already preparing it for publication and expand-
ing the 15,500-word original to 27,500 words, most notably adding the episodes about the Cheshire
Cat and the Mad Tea-Party.

Chapter One — Down the Rabbit Hole: Alice is feeling bored while sitting on the riverbank with
her elder sister, when she notices a talking, clothed White Rabbit with a pocket watch run past. She
follows it down a rabbit hole when suddenly she falls a long way to a curious hall with many locked
doors of all sizes. She finds a small key to a door too small for her to fit through, but through it she
sees an attractive garden. She then discovers a bottle on a table labelled "DRINK ME," the contents
of which cause her to shrink too small to reach the key which she has left on the table. She eats a
cake with "EAT ME" written on it in currants as the chapter closes.

Chapter Two — The Pool of Tears: Chapter Two opens with Alice growing to such a tremendous
size her head hits the ceiling. Alice is unhappy and, as she cries, her tears flood the hallway. After
shrinking down again due to a fan she had picked up, Alice swims through her own tears and meets
a Mouse, who is swimming as well. She tries to make small talk with him in elementary French
(thinking he may be a French mouse) but her opening gambit "Ou est ma chatte?" (that is "Where is
my cat?") offends the mouse and he tries to escape her.

Chapter Three — The Caucus Race and a Long Tale: The sea of tears becomes crowded with
other animals and birds that have been swept away by the rising waters. Alice and the other animals
convene on the bank and the question among them is how to get dry again. The Mouse gives them a
very dry lecture on William the Conqueror. A Dodo decides that the best thing to dry them off
would be a Caucus-Race, which consists of everyone running in a circle with no clear winner. Alice
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eventually frightens all the animals away, unwittingly, by talking about her (moderately ferocious)
cat.

Chapter Four — The Rabbit Sends a Little Bill: The White Rabbit appears again in search of the
Duchess's gloves and fan. Mistaking her for his maidservant, Mary Ann, he orders Alice to go into
the house and retrieve them, but once she gets inside she starts growing. The horrified Rabbit orders
his gardener, Bill the Lizard, to climb on the roof and go down the chimney. Outside, Alice hears
the voices of animals that have gathered to gawk at her giant arm. The crowd hurls pebbles at her,
which turn into little cakes. Alice eats them, and they reduce her again in size.

Chapter Five — Advice from a Caterpillar: Alice comes upon a mushroom and sitting on it is a
blue Caterpillar smoking a hookah. The Caterpillar questions Alice and she admits to her current
identity crisis, compounded by her inability to remember a poem. Before crawling away, the cater-
pillar tells Alice that one side of the mushroom will make her taller and the other side will make her
shorter. She breaks off two pieces from the mushroom. One side makes her shrink smaller than ev-
er, while another causes her neck to grow high into the trees, where a pigeon mistakes her for a ser-
pent. With some effort, Alice brings herself back to her normal height. She stumbles upon a small
estate and uses the mushroom to reach a more appropriate height.

Chapter Six — Pig and Pepper: A Fish-Footman has an invitation for the Duchess of the house,
which he delivers to a Frog-Footman. Alice observes this transaction and, after a perplexing conver-
sation with the frog, lets herself into the house. The Duchess's Cook is throwing dishes and making
a soup that has too much pepper, which causes Alice, the Duchess, and her baby (but not the cook
or grinning Cheshire Cat) to sneeze violently. Alice is given the baby by the Duchess and to her
surprise, the baby turns into a pig. The Cheshire Cat appears in a tree, directing her to the March
Hare's house. He disappears but his grin remains behind to float on its own in the air prompting Al-
ice to remark that she has often seen a cat without a grin but never a grin without a cat.

Chapter Seven — A Mad Tea-Party: Alice becomes a guest at a "mad" tea party along with the
March Hare, the Hatter, and a very tired Dormouse who falls asleep frequently, only to be violently
woken up moments later by the March Hare and the Hatter. The characters give Alice many riddles
and stories, including the famous 'Why is a raven like a writing desk?'. The Hatter reveals that they
have tea all day because Time has punished him by eternally standing still at 6 pm (tea time). Alice
becomes insulted and tired of being bombarded with riddles and she leaves claiming that it was the
stupidest tea party that she had ever been to.

Chapter Eight — The Queen's Croquet Ground: Alice leaves the tea party and enters the garden
where she comes upon three living playing cards painting the white roses on a rose tree red because
The Queen of Hearts hates white roses. A procession of more cards, kings and queens and even the
White Rabbit enters the garden. Alice then meets the King and Queen. The Queen, a figure difficult
to please, introduces her trademark phrase "Off with his head!" which she utters at the slightest dis-
satisfaction with a subject. Alice is invited (or some might say ordered) to play a game of croquet
with the Queen and the rest of her subjects but the game quickly descends into chaos. Live flamin-
gos are used as mallets and hedgehogs as balls and Alice once again meets the Cheshire Cat. The
Queen of Hearts then orders the Cat to be beheaded, only to have her executioner complain that this
is impossible since the head is all that can be seen of him. Because the cat belongs to the Duchess,
the Queen is prompted to release the Duchess from prison to resolve the matter.

Chapter Nine — The Mock Turtle's Story: The Duchess is brought to the croquet ground at Al-
ice's request. She ruminates on finding morals in everything around her. The Queen of Hearts dis-
misses her on the threat of execution and she introduces Alice to the Gryphon, who takes her to the
Mock Turtle. The Mock Turtle is very sad, even though he has no sorrow. He tries to tell his story
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about how he used to be a real turtle in school, which the Gryphon interrupts so they can play a
game.

Chapter Ten — Lobster Quadrille: The Mock Turtle and the Gryphon dance to the Lobster Quad-
rille, while Alice recites (rather incorrectly) "'Tis the Voice of the Lobster". The Mock Turtle sings
them "Beautiful Soup” during which the Gryphon drags Alice away for an impending trial.

Chapter Eleven — Who Stole the Tarts?: Alice attends a trial whereby the Knave of Hearts is ac-
cused of stealing the Queen's tarts. The jury is composed of various animals, including Bill the Liz-
ard, the White Rabbit is the court's trumpeter, and the judge is the King of Hearts. During the pro-
ceedings, Alice finds that she is steadily growing larger. The dormouse scolds Alice and tells her
she has no right to grow at such a rapid pace and take up all the air. Alice scoffs and calls the dor-
mouse's accusation ridiculous because everyone grows and she cannot help it. Meanwhile, witness-
es at the trial include the Hatter, who displeases and frustrates the King through his indirect answers
to the questioning, and the Duchess's cook.

Chapter Twelve — Alice's Evidence: Alice is then called up as a witness. She accidentally knocks
over the jury box with the animals inside them and the King orders the animals be placed back into
their seats before the trial continues. The King and Queen order Alice to be gone, citing Rule 42
("All persons more than a mile high to leave the court™), but Alice disputes their judgement and re-
fuses to leave. She argues with the King and Queen of Hearts over the ridiculous proceedings, even-
tually refusing to hold her tongue. The Queen shouts her familiar "Off with her head!" but Alice is
unafraid, calling them out as just a pack of cards; just as they start to swarm over her. Alice's sister
wakes her up for tea, brushing what turns out to be some leaves and not a shower of playing cards
from Alice's face. Alice leaves her sister on the bank to imagine all the curious happenings for her-
self.

[Ipu nepeBoie TaHHOTO JUTEPATYPHOTO TEKCTa HEOOXOIUMO UCIIOJIH30BATh CIIEAYIONINE TPUEMBI:
Komnpeccus. CyTh npuemMa coCTOUT B 0oJiee KOMIAKTHOM U3JI0KEHUH MBICITH OJHOTO s3bIKa CpeJi-
CTBaMHU JIPYTOTO SI3bIKA 34 CUET MUCIIOIH30BAHUS CEMAHTHYECKU 00JIee eMKUX KOHCTPYKITUH.
Konkpemuzayusa. Tlogbop npu nepeBoae 6osee TOYHBIX WIM KOHKPETHBIX COOTBETCTBHM HIIU OT-
TEHKOB 3HAYEHHUI1, 4YEM T€, KOTOPbIE MOYKHO HAWTH B ABYSA3BIYHBIX CIOBAPSX.

I'enepanuzayus. llpueM resepanusanuy NpOTUBOIOJIOKEH KOHKpEeTU3aluu. BmecTo cioBa ¢ KOH-
KPETHBIM 3HAUYEHHUEM Ha OJHOM SI3bIKE MBI TIOJIOUPAEeM CJIOBO ¢ O0jiee OOIUM 3HAYEHUEM Ha IPYyroM
SI3BIKE.

3amena. I'paMmaTryueckasi 3aMeHa: KOT/Ia 3aMEHSIOTCS YacTU PeYM WIHM YiIEHBI MpeioxkeHus. Ta-
KH€ 3aMEHBI 00YCTIOBIEHBI CTUINCTUYECKUMU HOPMaMH PYCCKOTO SI3BIKA.

Komnencayus. Cnioco0, mo3BOJISIIONTNIN TIEPEeIaTh BCE COJAEPKaHNE OPUTHHANIA B TEX CIIy4asx, KOTa
HOPMBI PYCCKOT'O S3bIKA HE IMO3BOJISIOT COXPAHUTh HA TOM K€ MECTE CJI0BO, HA KOTOPOM OHO CTOUT
B OpUTHHAJIE.

Onywenus. B aHTIHIICKOM S3bIKE JIOBOJILHO YacTO YIOTPEOISIOTCS 2 CTOSIIUX PSAIOM CIIOBA, UMeE-
FOIIMX OJIMHAKOBOE 3HAYEHHUE, TABTOJIOTUS, OJHO U3 ATHUX CJIOB B PYCCKOM SI3BIKE OITyCKAETCS.
Kanvkuposanue. IlepeBoy cnoBa uinu ciioBocoyeTaHus 1o 4actsM. C MOMOIIBIO KaJIbKU MepeaaroT-
Cs peajuy U HEOJIOTU3MBI.

Obvedunenue npednodicerutl. BecbMa pactipoCTpaHEHHBIN MPUEM B MIPAKTHKE TIEPEBOA C PYCCKOTO
sI3bIKa Ha aHMIHUCKUN. [Ipu 3TOM BakHO CleauTh 32 TeM, 4TOOBI 3TO 0ObEIUHEHHE ObLIO BIIOJTHE
JIOTUYHBIM, U B PE3YJIBTATE €r0 HE NCKAXKAJACh MBICIIb OJIMHHUKA.

Bapuanr 2 KonrpoJbHas padora
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K evinonnenuto koumponvhoti pabomul cmyoenmy ciedyem npucmynams nocie mozo, Kax um oy-
0ym yc80eHbl pazoeibl meopemuyecko2o Kypca.

Bovinoanume nucemenno cneoyrowjue 3a0anus: nepeseoume Ha PyCCKuil A3vlK C1e0yiouiuii om-
DbIBOK TUMEPAMYPHO20 NPOU3BEOCHUS, UCNOJIb3YA NPUGEOCHHbIE HUICE NPUEMbL PAOOMbL C MEK-
cmom:

Ernest Miller Hemingway (July 21, 1899 — July 2, 1961) was an American author and journalist.
His economical and understated style had a strong influence on 20th-century fiction, while his life
of adventure and his public image influenced later generations. Hemingway produced most of his
work between the mid-1920s and the mid-1950s, and won the Nobel Prize in Literature in 1954. He
published seven novels, six short story collections, and two non-fiction works. Additional works,
including three novels, four short story collections, and three non-fiction works, were published
posthumously. Many of his works are considered classics of American literature.

Hemingway was raised in Oak Park, Illinois. After high school he reported for a few months for
The Kansas City Star, before leaving for the Italian front to enlist with the World War | ambulance
drivers. In 1918, he was seriously wounded and returned home. His wartime experiences formed the
basis for his novel A Farewell to Arms (1929).

In 1921, he married Hadley Richardson, the first of his four wives. The couple moved to Paris,
where he worked as a foreign correspondent and fell under the influence of the modernist writers
and artists of the 1920s "Lost Generation" expatriate community. He published his first novel, The
Sun Also Rises in 1926. After his 1927 divorce from Hadley Richardson, Hemingway married Paul-
ine Pfeiffer; they divorced after he returned from the Spanish Civil War where he had been a jour-
nalist, and after which he wrote For Whom the Bell Tolls (1940). Martha Gellhorn became his third
wife in 1940; they separated when he met Mary Welsh in London during World War Il. He was
present at the Normandy Landings and the liberation of Paris.

Shortly after the publication of The Old Man and the Sea (1952), Hemingway went on safari to Af-
rica, where he was almost killed in two successive plane crashes that left him in pain or ill health for
much of his remaining lifetime. Hemingway maintained permanent residences in Key West, Florida
(1930s) and Cuba (1940s and 1950s), and in 1959, he bought a house in Ketchum, Idaho, where he
committed suicide in the summer of 1961.

The New York Times wrote in 1926 of Hemingway's first novel, "No amount of analysis can convey
the quality of The Sun Also Rises. It is a truly gripping story, told in a lean, hard, athletic narrative
prose that puts more literary English to shame." The Sun Also Rises is written in spare, tight prose
that influenced countless crime and pulp fiction novels and made Hemingway famous. In 1954,
when Hemingway was awarded the Nobel Prize for Literature, it was for "his mastery of the art of
narrative, most recently demonstrated in The Old Man and the Sea, and for the influence that he has
exerted on contemporary style." Paul Smith writes that Hemingway's first stories, collected as In
Our Time, showed he was still experimenting with his writing style. He avoided complicated syn-
tax. About 70 percent of the sentences are simple sentences—a childlike syntax without subordina-
tion.

Henry Louis Gates believes Hemingway's style was fundamentally shaped "in reaction to [his] ex-
perience of world war". After World War 1, he and other modernists "lost faith in the central institu-
tions of Western civilization" by reacting against the elaborate style of 19th century writers and by
creating a style "in which meaning is established through dialogue, through action, and silences—a
fiction in which nothing crucial—or at least very little—is stated explicitly."”
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Developing this connection between Hemingway and other modernist writers, Irene Gammel be-
lieves his style was carefully cultivated and honed with an eye toward the avant-garde of the era.
Hungry for "vanguard experimentation” and rebelling against Ford Madox Ford's "staid modern-
ism", Hemingway published the work of Gertrude Stein and Elsa von Freytag-Loringhoven in The
Transatlantic Review. As Gammel notes, Hemingway was "introduced to the Baroness's experi-
mental style during a time when he was actively trimming the verbal ‘fat' off his own style, as well
as flexing his writer's muscles in assaulting conventional taste."”

Because he began as a writer of short stories, Baker believes Hemingway learned to "get the most
from the least, how to prune language, how to multiply intensities and how to tell nothing but the
truth in a way that allowed for telling more than the truth." Hemingway called his style the iceberg
theory: the facts float above water; the supporting structure and symbolism operate out of sight.The
concept of the iceberg theory is sometimes referred to as the "theory of omission”. Hemingway be-
lieved the writer could describe one thing (such as Nick Adams fishing in "The Big Two-Hearted
River") though an entirely different thing occurs below the surface (Nick Adams concentrating on
fishing to the extent that he does not have to think about anything else).

Jackson Benson believes Hemingway used autobiographical details as framing devices about life in
general—not only about his life. For example, Benson postulates that Hemingway used his experi-
ences and drew them out with "what if" scenarios: "what if | were wounded in such a way that I
could not sleep at night? What if | were wounded and made crazy, what would happen if | were sent
back to the front?" Writing in "The Art of the Short Story", Hemingway explains: "A few things |
have found to be true. If you leave out important things or events that you know about, the story is
strengthened. If you leave or skip something because you do not know it, the story will be worth-
less. The test of any story is how very good the stuff that you, not your editors, omit."

The simplicity of the prose is deceptive. Zoe Trodd believes Hemingway crafted skeletal sentences
in response to Henry James's observation that World War | had "used up words". Hemingway offers
a "multi-focal™" photographic reality. His iceberg theory of omission is the foundation on which he
builds. The syntax, which lacks subordinating conjunctions, creates static sentences. The photo-
graphic "snapshot" style creates a collage of images. Many types of internal punctuation (colons,
semicolons, dashes, parentheses) are omitted in favor of short declarative sentences. The sentences
build on each other, as events build to create a sense of the whole. Multiple strands exist in one sto-
ry; an "embedded text" bridges to a different angle. He also uses other cinematic techniques of "cut-
ting" quickly from one scene to the next; or of "splicing™ a scene into another. Intentional omissions
allow the reader to fill the gap, as though responding to instructions from the author, and create
three-dimensional prose.

In his literature, and in his personal writing, Hemingway habitually used the word "and" in place of
commas. This use of polysyndeton may serve to convey immediacy. Hemingway's polysyndetonic
sentence—or in later works his use of subordinate clauses—uses conjunctions to juxtapose startling
visions and images; Jackson Benson compares them to haikus. Many of Hemingway's followers
misinterpreted his lead and frowned upon all expression of emotion; Saul Bellow satirized this style
as "Do you have emotions? Strangle them." However, Hemingway's intent was not to eliminate
emotion, but to portray it more scientifically. Hemingway thought it would be easy, and pointless,
to describe emotions; he sculpted collages of images in order to grasp "the real thing, the sequence
of motion and fact which made the emotion and which would be as valid in a year or in ten years or,
with luck and if you stated it purely enough, always". This use of an image as an objective correla-
tive is characteristic of Ezra Pound, T. S. Eliot, James Joyce, and Proust. Hemingway's letters refer
to Proust's Remembrance of Things Past several times over the years, and indicate he read the book
at least twice.
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Themes. The popularity of Hemingway's work to a great extent is based on the themes,
which according to scholar Frederic Svoboda are love, war, wilderness and loss, all of which are
strongly evident in the body of work. These are recurring themes of American literature, which
are clearly evident in Hemingway's work. Critic Leslie Fiedler sees the theme he defines as "The
Sacred Land"—the American West—extended in Hemingway's work to include mountains in
Spain, Switzerland and Africa, and to the streams of Michigan. The American West is given a sym-
bolic nod with the naming of the "Hotel Montana™ in The Sun Also Rises and For Whom the Bell
Tolls. According to Stoltzfus and Fiedler, Hemingway's nature is a place for rebirth, for therapy,
and the hunter or fisherman has a moment of transcendence when the prey is killed. Nature is where
men are without women: men fish; men hunt; men find redemption in nature. Although Hemingway
writes about sports, Carlos Baker believes the emphasis is more on the athlete than the sport, while
Beegel sees the essence of Hemingway as an American naturalist, as reflected in such detailed de-
scriptions as can be found in "Big Two-Hearted River".

Fiedler believes Hemingway inverts the American literary theme of the evil "Dark Woman" versus
the good "Light Woman". The dark woman—DBrett Ashley of The Sun Also Rises—is a goddess; the
light woman—Margot Macomber of "The Short Happy Life of Francis Macomber"—is a murder-
ess. Robert Scholes admits that early Hemingway stories, such as "A Very Short Story", present "a
male character favorably and a female unfavorably”. According to Rena Sanderson, early Heming-
way critics lauded his male-centric world of masculine pursuits, and the fiction divided women into
"castrators or love-slaves". Feminist critics attacked Hemingway as "public enemy number one",
although more recent re-evaluations of his work "have given new visibility to Hemingway's female
characters (and their strengths) and have revealed his own sensitivity to gender issues, thus casting
doubts on the old assumption that his writings were one-sidedly masculine.” Nina Baym believes
that Brett Ashley and Margot Macomber "are the two outstanding examples of Hemingway's 'bitch
women."

The theme of women and death is evident in stories as early as "Indian Camp". The theme of death
permeates Hemingway's work. Young believes the emphasis in "Indian Camp™ was not so much on
the woman who gives birth or the father who commits suicide, but on Nick Adams who witnesses
these events as a child, and becomes a "badly scarred and nervous young man". Hemingway sets the
events in "Indian Camp" that shape the Adams persona. Young believes "Indian Camp" holds the
"master key" to "what its author was up to for some thirty-five years of his writing career". Stoltzfus
considers Hemingway's work to be more complex with a representation of the truth inherent in exis-
tentialism: if "nothingness” is embraced, then redemption is achieved at the moment of death. Those
who face death with dignity and courage live an authentic life. Francis Macomber dies happy be-
cause the last hours of his life are authentic; the bullfighter in the corrida represents the pinnacle of
a life lived with authenticity. In his paper The Uses of Authenticity: Hemingway and the Literary
Field, Timo Miiller writes that Hemingway's fiction is successful because the characters live an "au-
thentic life", and the "soldiers, fishers, boxers and backwoodsmen are among the archetypes of au-
thenticity in modern literature™.

The theme of emasculation is prevalent in Hemingway's work, most notably in The Sun Also Rises.
Emasculation, according to Fiedler, is a result of a generation of wounded soldiers; and of a genera-
tion in which women such as Brett gained emancipation. This also applies to the minor character,
Frances Clyne, Cohn's girlfriend in the beginning in the book. Her character supports the theme not
only because the idea was presented early on in the novel but also the impact she had on Cohn in
the start of the book while only appearing a small number of times. Baker believes Hemingway's
work emphasizes the "natural” versus the "unnatural”. In "Alpine Idyll" the "unnaturalness™ of ski-
ing in the high country late spring snow is juxtaposed against the "unnaturalness” of the peasant
who allowed his wife's dead body to linger too long in the shed during the winter. The skiers and
peasant retreat to the valley to the "natural” spring for redemption.
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Some critics have characterized Hemingway's work as misogynistic and homophobic. Susan Beegel
analyzed four decades of Hemingway criticism, published in her essay "Critical Reception™. She
found, particularly in the 1980s, "critics interested in multiculturalism” simply ignored Hemingway;
although some "apologetics” have been written. Typical is this analysis of The Sun Also Rises:
"Hemingway never lets the reader forget that Cohn is a Jew, not an unattractive character who hap-
pens to be a Jew but a character who is unattractive because he is a Jew." During the same decade,
according to Beegel, criticism was published that investigated the "horror of homosexuality", and
racism in Hemingway's fiction.

[Tpu nepeBoie TaHHOTO JIUTEPATYPHOTO TEKCTa HEOOXOJMMO UCIIONIB30BATh CIIEIYIONINE IIPHEMBI:
Komnpeccusa. CyTs npuema cocToUuT B 60Jiee KOMIAKTHOM M3JI0KEHUH MBICIH OHOTO S3bIKa CPe-
CTBaMH JJPYTOro s3bIKA 3@ CYET MCIOIb30BAaHHUS CEMAaHTUYECKU 00Jiee eMKHX KOHCTPYKIIHH.
Konxpemuszayus. Ilonbop npu nepeBosae 0ojiee TOYHBIX WM KOHKPETHBIX COOTBETCTBHU WJIHM OT-
TEHKOB 3HAYCHUH, YEM T€, KOTOPbIE MOXHO HANTH B IBYS3bIYHBIX CIIOBAPSIX.

I'enepanuzayus. Ilpuem renepanusanuy IPOTHUBOIONIOXKEH KOHKpeTH3aluu. BmecTo cioBa ¢ kKoH-
KPETHBIM 3HAYCHUEM Ha OJTHOM SI3BIKE MBI ITOJJOMPaeM CIIOBO C Oosiee OOIMM 3HaYeHHEM Ha IPYroM
SI3BIKE.

3amena. I'pammaTuyeckasl 3aMeHa: KOTJa 3aMEHSIOTCS YacTU PEedYM WM WieHbl npeioxeHus. Ta-
KM€ 3aMEHBI 00YCIIOBJIEHBI CTHJIMCTHYECKIMH HOPMAaMHU PYCCKOTO SI3bIKA.

Komnencayus. Crioco0, 03BOJISIONINIA NIepeiaTh BCE COJepKaHNE OPUTHHANA B T€X CIIydasx, Korjaa
HOPMBI PYCCKOTO SI3bIKa HE MO3BOJISIIOT COXPAHUTh HAa TOM )K€ MECTE CJIOBO, HA KOTOPOM OHO CTOHT
B OpHUTHHAJIE.

Onywenus. B aHTIMICKOM SI3bIKE JI0BOJIBHO YacTO YIOTPEOISIOTCS 2 CTOSIIIUX PSAIOM ClIOBa, UMe-
IOIIMX OJTMHAKOBOE 3HAYCHUE, TABTOJIOTHS, OHO U3 ITUX CIIOB B PYCCKOM SI3BIKE OITYCKAETCH.
Kanvxuposanue. IlepeBox cioBa mwim cioBocodeTanus mo yacTsaM. C IOMOIIBIO KaJbKH MEepearoT-
Csl peaJliyl U HEOJIOTH3MBI.

Obvedunenue npednoscenuii. Bechbma pacpocTpaHeHHBIN IPUEM B TIPAKTHKE TIEPEBOJIA C PYCCKOTO
A3bIKa Ha aHrIuickuil. Ilpu 3TOM BaKHO cleIUTh 3a Te€M, YTOOBI 3TO 00BEAUHEHHE OBUIO BIOJHE
JIOTHYHBIM, B B PE3YJIbTATE €r0 He NCKaXKaJlach MBICIh ITOIJTHHHUKA.

14



